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Editor’s Note
Imogen Usherwood, First Night Editor

Welcome back to Durham, and welcome 
to the First Night newsletter! This is my 
first editor’s note of the year, and I’m 
excited to share our summer roundup 
issue with you!

Summer 2019 has proved a busy time 
for DST. With ten shows at the Edinburgh 
Fringe Festival and two more on UK tours, 
the talent Durham students have to offer 
really has been showcased far and wide. 
You can read about various experiences 
at the Fringe on pages 4 and 5, and 
about the Shakespeare and opera tours 
on page 6.

Looking ahead, there’s a chance to get to 
know your 2019/20 DST exec on the next 
page, and I’ve compiled some advice for 
how to get involved as a fresher on page 
9. There’s also an exciting update on 
two brilliant new venues this year –  the 
refurbished Assembly Rooms and the all-
new Spare Room – which you can find 
on page 7. We also interviewed Luke 
Maskell, a recent Collingwood alumnus 
who has just starred in a feature film!

Thank you to everyone who contributed 
towards this newsletter, and to the entire 
DST community for a brilliant summer 
season. As we look ahead to everything 
to come this term, you can find a What’s 
On guide for Michaelmas 2019 on the 
back cover. 

Happy reading!

Imogen
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Alice Aucott,  third-year English student at Collingwood, 
discusses her role as President of DST.

Why did you decide to run for president?
DST has been a huge part of my Durham experience, 
and I’m so grateful for the opportunities I’ve had as 
a member, so it seemed right to want to lend a hand 
running it. I felt like the things I thought were important 
– people getting to make theatre they’re excited 
and passionate about – weren’t specific to any one 
company, and I wanted to help facilitate that as a 
whole.

How did you first get involved in DST? 
As a fresher, I choreographed my college musical 
but didn’t join DST until my 2nd year. I applied to 
choreograph Spring Awakening for DULOG, was 
rejected, so re-applied to be the assistant producer 
and the rest is history I guess. Not a terribly traditional 

start but when people say, ‘don’t let rejection put you 
off’ they honestly aren’t wrong! I absolutely loved it – 
I probably wouldn’t have tried producing otherwise, 
and now it’s my favourite role.

Do you have a favourite memory of working 
within DST?
Oooh, it’s a bit of a cop-out because it’s kind of 
applicable to every show, but – not the first night of a 
performance because nerves are still there and things 
are still being tweaked, but the middle shows of a 

run where people settle 
into their stride and 
everyone can just enjoy 
everything coming to 
fruition is always the 
best bit for me.

What are your 
plans for this year 
as President?
I want to support people 
both creatively and from 
a wellbeing point of 
view. Some really great 
work was done by the 
exec last year regarding 
welfare and inclusivity 
and I’m keen to build on 
that, as well as increase accessibility. I also want to 
try and make the re-opening of The Assembly Rooms 
Theatre and Spare Room as smooth as possible, whilst 
maintaining our use of more alternative venues.

What advice do you have for freshers keen 
to get involved?
Try new things and be open-minded! There’s huge 
range within DST, whether that be roles available 
on stage or backstage, the styles of theatre, or the 
development opportunities – just get stuck in!

Meet the Exec

When people say ‘don’t let rejection put 
you off’ they honestly aren’t wrong!

This year, Alice will be supported by a committee 
of other DST members, all with different 
responsibilities. Here is a chance to get to know 
them, and find out about their favourite DST shows 
they have been involved in. 

Isobel Flower, Workshops Secretary – playing Mrs 
Malaprop in Ooook!’s The Rivals
Anne-Marie Garrett, Events Coordinator – playing Jean 
in Ladies Who Lunch at the Durham Drama Festival and 
Edinburgh Fringe
Matt Redmond, Publicity Officer – playing a doorknocker 
in Ooook!’s Mort
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Meet the Exec
Imogen Usherwood, First Night Editor – directing 
Northanger Abbey with Castle Theatre Company
Maddie Lock, Outreach Officer – being Assistant 
Director of Every Brilliant Thing with Hild Bede 
Theatre
Gabriella Sills, Festivals Secretary – producing 
DUCT’s Hamlet at the Edinburgh Fringe 
Alex Cohen, Bar Manager – playing Katurian 
in Cuth’s Drama Society’s production of The 
Pillowman
Hollie Gaplin-Mitchell, Secretary – stage 
managing Hild Bede Theatre’s Pippin
Freddy Sherwood, Treasurer – designing the tech 
for Hild Bede Theatre’s Love & Information
Simon Stevenson, Technical Manager – being 
Tech Director of Castle Theatre Company’s 
Northanger Abbey



Fringe Coverage
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This summer, DST supported ten student productions at the Edinburgh Fringe Festival! Some of those 
involved spoke to First Night about their experience.

Lily Britton – ‘Unnatural Disaster’ (The Durham 
Revue)
This August, The Durham Revue brought a taste of 
the apocalypse to the Edinburgh Festival Fringe with 
‘Unnatural Disaster’, a sketch show for the end of the 
world. Formed from material written throughout the year 
and performed in venues across the country, the show was 
enjoyed by hundreds of Fringe-goers, joining the troupe 
in the fittingly bunker-esque Underbelly venue to celebrate 
their final hour on earth. From receiving four stars from 
EdFringeReview and Binge Fringe, to being included 
in Theatre Weekly’s ‘top 10 comedies of the Fringe’, our show proved to be ‘undoubtedly a crowd-pleaser’ (Theatre 
Weekly). The troupe also sharpened our HB pencils for Sketch-Off, a comedy night in which we performed alongside 
friends – the Cambridge Footlights, the St Andrews Revue, the Bristol Revunions and the Leeds Tealights – in an evening 
full of absurdity and creativity. It was also superb to see some Durham Revue Alumni, including Megan from HR (Ambika 
Mod and Andrew Shires) and Bróccán Tyzack-Carlin, performing their debut Fringe shows ‘Children of the Quorn ™’ and 
‘Don’t Bother.’
As a member of the Durham Revue, being presented with the opportunity to immerse myself in the famously vibrant 
comedy scene of the Edinburgh Fringe was incredible, and the perfect environment in which to develop as a writer and 
performer. 

Sephie Hotchkies – ‘Bedlam’ (Wrong Tree)
From handing out flyers on the Royal Mile to thousands of people, to learning how to get-in and get-out of our venue in 
less than fifteen minutes each day, the Edinburgh Festival Fringe was certainly one large learning curve and an incredible 
experience for both myself and the rest of the cast and crew of Wrong Tree’s ‘Bedlam’. Many of us had never been to 
the Fringe before, let alone actually been a part of one of the four thousand shows there. We arrived feeling excited, but 
a little bit more daunted than we would like to admit. Although our twenty days there managed to deprive us of sleep, 
money and personal space, they were easily twenty of the most entertaining and captivating days of the summer. Having 
only sold four tickets for our first performance when we arrived, it is a credit to everyone for putting in the hard work 
on the mile – ironically by sitting down on a floor for our installation – that we eventually managed to sell out multiple 
shows and receive good reviews from both professionals and audience members. Whilst the so-called cycle of ‘Bedlam’ 
may have ended on the 18th August circa 5:30pm*, I have no doubt that the memories and experience which this show 
provided shall forever perpetuate in my mind, and in the rest of the cast and crew.  
*unless Emily Carter wishes to let it continue…

Francesca Davies-Caceres – ‘Skylight’ (Lion Theatre Company)
Directing Skylight at this year’s Fringe was an unbelievable experience, and our tight-knit 
cast were so proud of the of the work we’d already achieved. When adapting Skylight for 
a Fringe stage, it was so important to factor in our thematic selling points (for when we 
were flyering), and our slot time, as this affected our audience appeal. 
Walking into Bristo Square, flyers in hand, was especially daunting as we were met with 
a wall of performers and flyerers, all fighting over spots. As we’d already formulated a 
strategy on selling our show, our charm was turned on, and we hit the crowds. The Fringe 
is best known for its comedy, so we were exceptionally lucky that our show gained a 
lot of traction and interest, both from the public and professionals. I think the best thing 
about Fringe is that it allowed me to meet so many creative people from all walks of the 
industry! Being able to creatively converse with performers and agents that have so much 
experience in the industry was invaluable. Whether at the local fish & chippie, or boring 
David Mitchell after too many pints in the Pleasance Courtyard (sorry!), there was always 
an opportunity to discuss our show. 

Hal Lockwood – ‘Wheel of Improv’ (Durham Improvised Musical)
To sum up the Edinburgh Fringe in one word? Intense. Then again, improvising a musical on the spot is also pretty 
intense, so we didn’t make it easy for ourselves! You have to be a little on the wild side to do what DIM does, but I can 
honestly say I couldn’t have asked for a more wonderful group of people to perform with. It proved to me that the most 
important thing about the Edinburgh Fringe is the people you go with. No matter how exhausted you get, how small 
or large your audience is, what your reviews say, as long as you are surrounded by a cast/troupe that are caring, fun 
and supportive, that intensity becomes manageable. I heard a lot of horror stories before I went, but I found, due to the 
brilliant group of people I went with, the Edinburgh Fringe to be a truly fantastic place.



DST on Tour
As well as going to the Fringe, two DST theatre companies took their shows on UK tours. Helena Baker 
and Hugo Millard tell us about their experiences this summer!
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Helena Baker Producer & Actor in ‘Love’s Labours Lost’ (Castle Theatre Company)

This summer, I was joined by fifteen other DST members in touring 
Shakespeare’s Love’s Labour’s Lost around the south of England. Love’s Labour’s 
Lost was a challenging play to present to our audiences due to its lesser-known 
status, however with the creativity of director Barney Mercer, our audiences left 
enthused and enthralled by the story. 
We first performed in Durham in the magical setting of Fellows Garden (Durham 
Castle) and in the serenity of Ushaw College. Presenting our show on ‘home 
turf’ and in front of friendly and familiar faces was incredibly useful as a warm-
up for the tour. From adapting to different spaces, to coping with unexpected 
low flying planes, church bells or loud gusts of wind, we learnt plenty of skills to 
take with us on tour!

After a week’s break, we were reunited to commence our two week-long tour, organised by Emily McLean. Packed 
tightly into four (small) vehicles, we arrived in Buckingham. We were hosted by the 
Buckingham Literary Festival which meant that not only were we welcomed with a 
large audience, but we also lead some workshops at the local school. 
Throughout the tour, we visited some beautiful parts of the country and we even saw 
sights such as Stonehenge and Salisbury Cathedral. The beautiful Mapperton House 
provided a particularly memorable location. The venue was to be used as a film set 
for Lily James’ next film the following day! 
We also enjoyed a visit to the quirky town of Glastonbury, performing within the 
dramatic Abbey ruins. Beaulieu Abbey memorably welcomed us with our biggest 
audiences of the tour, reflecting the legacy that Castle Theatre Company holds, having 
performed there for over a decade.
We were blessed with good weather throughout the duration of our tour, only 
performing in our alternative indoor venue on the final night. However, this was no problem at all when our indoor venue 
was Elstow Abbey. This beautiful abbey provided us with an atmospheric end to our journey.
I am so grateful to have had the opportunity to take a Durham production on such an extensive, well-received tour. I 
would recommend it to anyone willing to ‘rough it’ as an ensemble around some of the south’s most beautiful venues.

Hugo Millard – Director of ‘Iolanthe’ (Durham Opera Ensemble)
Following the success of Iolanthe in Durham, DOE took the show on the road for two 
further runs – one at the International Gilbert and Sullivan Festival in Harrogate, and the 
other at the Cockpit Theatre in Marylebone, London.
Both runs were very successful, with Nathan Smith winning the award for Best Musical 
Director, DOE placing second overall in the inclusive Unifest Competition at Harrogate, 
and the London shows being met with high acclaim from audience and venue alike.
One of the challenges that we faced taking the show on tour was having to adapt to 
several different types of stage, ranging from a traditional proscenium arch to a hybrid 
thrust/in the round venue. Nevertheless, the cast and crew rose to the occasion with 
re-blocking and re-choreographing as well as intuitive performances during the shows 
themselves, with the cast skilfully adapting the newly flexible blocking to cater to the 
drastically different audience positioning.
Following setbacks with tech and scenery in our Durham run, we were able to produce 
a stylised silver and gold forest for Harrogate that helped to realise the faerie court in a 
way which had been lost in Durham. Changing location to the Cockpit in London, we 
favoured more elaborate tech and lighting work by Josh Gordon and Sarah Panek, who 
were able to create exciting new environments for the cast, whilst maintaining the self-
awareness of the minimalistic performance. 

The dedication of the cast and crew to each of these performances was amazing, sacrificing a week before each 
show for long, intensive rehearsals in order to ensure a high-quality performance at both destinations, and consistently 
delivering high-standard, funny and, at times, breath-taking shows.
In short, the tour of Iolanthe, organised by Honor Halford-McLeod, was a great success, proving both the extent that DOE 
as a society is willing to go to ensure excellent quality performances but also the commitment and flexibility of the cast 
and crew, adapting smoothly to new stages, new castings, and new setbacks. All in all, we are very proud of a stunning 
summer tour.
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It’s all go at the minute with the Assembly Rooms Theatre! With a month to 
go we are certainly in the most exciting phase of the project.
The swanky new bar is in and the space is really coming together. We are 
currently working on ensuring our licence is in place so we can be selling 
our audiences the finest wines, beers and soft drinks during intervals. The 
box office has just been put in too and is looking good – despite a little 
hiccup with the plugs! The disabled access balcony is now finished and you can stand and overlook 
the auditorium seats and the stage, gaining a fantastic view over the historic room.
Meanwhile downstairs the toilet and showers are now in. The sinks are in place in the dressing rooms 
and the mirrors (naturally and theatrically with the light bulbs around them!) should be fitted shortly. 
The workshop the space is shaping up nicely and you can see the storage for small props is already in 
place.
As ever, progress is not without its hiccups, the latest being a strange 4ft deep void outside! We’re not 

entirely sure – but we think from drainage surveys that it is an 
old blocked drain. Damp was unexpectedly found behind the 
panelling so they have had to be removed and treated while the 
wall behind them is damp-proofed to stop further damage to the 
historic panelling. 
Outside, you really can’t miss the building now! Not with our 
fantastic new sign on the outside. Fun fact – at one point it was 
spelt ‘THEATER’ not ‘THEATRE’, but thankfully the contractors 
noticed their mistake and changed it within a day.

The Assembly Rooms Theatre is now open to the 
public!

Catch Up With...
Theatre Development Coordinator Emily McLean talks to 
Collingwood alumnus and ex-President of the Durham Revue Luke 
Maskell, who is now a professional actor.

Assembly Rooms Update
Our Head of Student Theatre, Kate Barton, gives us an update on 
the refurbishments of the Assembly Rooms Theatre.

When were you at Durham, and what did you study?
I studied English Literature at Collingwood from 2015-18.

Where did you start once you graduated?
With dirty pants and an overdraft. I knew that I had to get myself an agent, so I hunted for representation 
at the 2018 Edinburgh Fringe and fortunately found some! I knew I had to look professional, so I 
changed my Instagram handle to @lukemaskellofficial and plastered it with general narcissism to attract 
videographers, photographers and producers. I also knew that I’d need money to exist, so for several 
days I sat at home and set about finding first, acting and modelling jobs and then, any flexible income. 
I didn’t want to not be able to attend auditions because I was pulling pints, so instead I found fillers 
like gardening, promo work, and hospitality jobs to keep me going. It was a few months before I found 
my side-hustle in Formula One, which has eased the 
pressure. 

How did your time at Durham prepare you 
for/influence your career?
Whilst here, I slithered into every career bracket to 
lick the surface and see if it was tasty enough to do 
everyday: journalism, banking, law, teaching, PR, and 
even the army. None of them were right. It was only 
when my girlfriend suggested that I’d rather ‘play’ the 
soldier rather than ‘be’ the soldier, that I realised the 
bulk of my time at Durham was all about acting and 
performing. After 102 shows with the Durham Revue 
alongside five plays, one CTC Shakespeare tour, and
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presenting two shows on Purple Radio, I knew that Durham 
had given me the freedom to do what I wanted to try and 
do forever. I decided that if other people could make it 
at acting, why couldn’t I? Somewhere in my third year I 
donned my speedos and dived in.

What have been your career highlights to date?
It’s been an amazing year so far. Highlights include 
running around the woods in a hospital gown dramatising 
a coma, being flown to Serbia on an expressive video 
game shoot, and finding a lifesaving presenting job 
in Formula One which this year will have taken me to 
Monaco, Belgium, Singapore, Russia, and Abu Dhabi(!). 
The absolute highlight however, has been my first feature 
film casting. It’s what my every effort was gearing towards 
from the off and it came in the form of a month-long shoot 
playing a very nasty Nazi soldier. Nearly every day for an entire month, I got to act alongside actors who 
had featured on Netflix, Coronation Street, and seminal daytime broadcast, Doctors. I learned a lot and got 
my first taste of playing rather than being the soldier, just as my ex-girlfriend had so perceptively anticipated. 

What are you working on at the moment/what’s in the pipeline?
The reality is that my diary is usually empty until a few weeks, days, or even hours before I’m shaking hands 
with the people I’m working with for the day, be it smiling at phones for the Curry’s Spring Catalogue, 
doing some more running for camera in a strange location, or handing out leaflets in Redhill for £15 per 
hour exclaiming ‘WE BUY GOLD!!!’. I’ll be building my profile in the background: applying to jobs, working 
on a new website, getting a voice reel sorted, and updating my portfolio and showreel. It’s a constant 
hustle, but persistence has worked well up to now.
 

What’s been the biggest challenge for 
you thus far?
Money, hands down. It’s expensive to get going. 
Firstly, headshots, a Spotlight profile, and Equity 
membership aren’t free. Travelling to auditions 
and being free to accept them is also at your 
own expense, so it’s difficult to earn money every 
day. Then, in order to get the ball rolling you’ve 
also got to expect to work for free. It’s called TFP 
(‘Time for Print’), but translates as putting your own 
time, face, and talent into other people’s projects, 
shoots and short films. The first few months were 
not easy, to the point where I was even claiming 
Universal Credit to help the bank. That said, when 
I hopped off the plane to present in Monaco, when 
I picked up that rifle to become Private Peter Leber 
this summer, and when I sat in front of 150 Canon 

cameras in Serbia, I thought back to those dark first few months, only a short while ago, and I was glad that 
I had stuck to my ambitions thus far.

What advice would you give to aspiring actors?
It would be borrowed advice from inspirational DST alumni, Alex MacQueen: say ‘yes’ to everything. 
Admittedly, I said ‘no’ to ‘fun’ dramatic reconstructions in a Channel 5 documentary about sex toys! But I’ve 
said ‘yes’ to so many more bookings that have broadened my contacts, experience and profile this year. I’d 
add to Alex’s advice, to recommend being grateful for every audition opportunity and every casting too. It 
sets you up to bring a good energy to your acting employs which stands you in good stead for getting along 
with everyone and for having fun! Most pragmatically, I’d recommend keeping up with the DST offerings, 
perhaps even think outside the box and get started on building that profile before graduating (check out 
the local jobs and opportunities on MandyActors.com), but absolutely and above all else, work hard, work 
smart, and hustle. 

The Point of No Return, featuring Luke Maskell, is due to be released on Amazon Prime Video by 
January 2020.



Tips for Freshers
Have you just arrived at Durham? Our Editor Imogen Usherwood 
offers advice to first years on how to get involved in DST.
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1. Go to the Freshers’ Fair
As with any society, the best way to find out about 
it and get involved is to attend the freshers’ fair. 
DST occupies a large section, with most theatre 
companies running their own stalls. It’s worth 
taking your time to go around each one and find 
out which opportunities interest you.
2. Read the 
Weekly Email
After you become a 
member of DST, you will 
be added to the mailing list 
for the weekly email, which 
is the first place to check 
for theatre opportunities. 
It will have information 
about auditions, production team opportunities 
and other ways to get involved. To sign up, visit 
the DST website or contact Hollie Gaplin-Mitchell 
at student.theatre@durham.ac.uk.
3. Sign up for the parenting 
scheme
Colleges and societies usually offer a parenting 
scheme, and DST is no exception. In freshers’ 
week you can sign up to have DST ‘parents’, older 
students who can answer your questions and 
help you get involved. At the start of term there 
will be a Parents Social to give you a chance to 
meet your parents and learn more about theatre 
in Durham.

4. Get involved from Day One
With so many opportunities available, it’s easy 
to get involved straight away in DST. Auditions 
and interviews don’t require prior experience, 
and with everything from big-production musicals 
to sketch comedy there really is something for 
everyone to try. Productions like the Freshers’ 
Play are a good place to start, but the best way 
to get involved is to give everything a go.
5. …But know it’s never too 
late to get involved either
Having just told you to get involved from the 
start, there really is no deadline to get involved 
with DST and you can join in at any time. Some 
people don’t do their first production until their 
second term, or even their second year. Never 
let yourself be put off by thinking you didn’t take 
part early enough!

6. Apply for all sorts of things
A lot of freshers arrive at Durham supposing that 
performing is the main opportunity DST has to 
offer – I know I did. While there are lots of roles 
for actors, it is just as possible to get involved 
on the production team as a director, producer, 
technical or musical director, writer, stage 
manager or band member. It’s worth applying 
for things you might never have tried before, like 
directing or producing; you might discover that 
your skills lie in areas you did not anticipate. 
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7. Don’t be put off by 
rejection
DST has hundreds of active members, and 
productions only have so many opportunities 
to go around. Rejection is part and parcel of 
working in theatre and, while it can be hard to 
see someone else in the role you auditioned or 
interviewed for, there are so many other shows 
going on that you will soon find something you 
love. Pretty much everyone has stories about all 
the shows they were rejected from, so don’t let 
that get in your way!
8. Watch as much theatre as 
you can
A lot of DST members, while hugely active in 
shows themselves, don’t always make the time 
to watch other productions and wish they had 
attended more. With over ninety shows a year, 
every week there will be something for you to 
go and watch, at a discounted price as a DST 
member. Watching more theatre can really help 
with shaping your own productions, and DST 
leaves audiences pretty spoilt for choice with 
such a range of theatre companies.

9. Don’t overload yourself
While theatre is so much fun and DST is a real 
highlight of many people’s university experiences, 
perspective is very important. Remember how 
and why you got into Durham and make sure to 
set aside enough time for your academic work 
and getting some rest. Don’t let extra-curricular 
activities make you stressed or anxious, and 
make sure you know who to turn to for help 
when you need it, whether that’s your production 
team, DST parent(s), an executive committee, or 
Durham’s own listening and counselling services.
10. Have fun!
Above all, DST exists because we, hundreds of 
students who love theatre, keep it going. Keep 
this in mind and make the most of what it can 
offer you – you never know where it might take 
you!

Follow us on our 
social media!

Durham Student Theatre:

Instagram: @studenttheatre
Twitter: @DStudentTheatre
Facebook: Durham Student Theatre 
(@StudentTheatre)

The Assembly Rooms Theatre:

Instagram: @assemblyroomstheatre
Twitter: @Assembly_Rooms_
Facebook: The Assembly Rooms Theatre 
(@AssemblyRoomsTheatre)



What's On This Term
All ticket listings are at durhamstudenttheatre.org. 

The Duchess of Malfi
6-8 Dec | Phoenix

A heart-wrenching tale of demonic 
jealousy, an empowering femme fatale 

and tragic self-reinvention.

Death
21-23 Nov | HBT

Hild Bede Freshers' Play. A maniacal 
killer is at large.

Girls Like That
22-23 Nov | Feather

A naked photograph of schoolgirl 
Scarlett goes viral; how long can she 

remain silent?

Five Kinds of Silence
30-31 Oct, 1 Nov | Suffragette
Shelagh Stephenson's award-

winning play explores the courage 
it takes to break cycles of violence.

The Most Expensive Orgy in 
History

30 Nov-1 Dec | 1TC
Jazz Age America: born to find 
all sensibilities infringed by the 
debauchery of the night before.

The Magistrate
5-7 Dec | Ooook!

A respected magistrate is coaxed into a 
night on the town. All profits to charity.

Holes
15-17 | Fourth Wall

An absurd, hilarious and fast-paced 
comedy by Tom Basden, writer of 

some of Britain's most acclaimed TV 
comedies.

A Grand Night for Singing
28-30 Nov, 1 Dec | Cuth's DS
This revue shows how up-to-date 
Rodgers & Hammerstein remain.

Ordinary Days
285, 28-29 Nov| TDTC

In the city that never sleeps, 4 young 
New Yorkers search for fulfilment, 

happiness and cabs.

Enron
7-9 Nov | Freshers' Play

 One of the most infamous scandals in 
financial history becomes a theatrical 

epic in Enron.

Barber, Bernstein, and Britten
29-30 Nov | DOE

DOE are excited to present an 
evening of three short operas as their 

first term performance!

New and DIMproved
10 Nov | DIM

Join us for a night of tuney loons 
and loony tunes!

Returners: Unnatural Disaster
3 Nov | Revue

Join award-winning comedy troupe, 
The Durham Revue, as they celebrate 

the final hour of human existence.

Company
20-23 Nov | DULOG

DULOG presents Tony award-
winning, Company, Sondheim’s 

whirlwind musical comedy.

If We Got Some More Cocaine
31 Oct, 1 Nov | Lion

An unconventional gay love story 
told in funny, vivid dialogue.  

The 39 Steps
14-16 Nov| HBT

Annabella Smith is murdered in a 
stranger Richard Hannay's flat; he 

goes on the run to break the spy ring.

Three Sisters
6-8 Dec | CTC

In a room in a house in a provincial 
town, three sisters wait for their lives 

to begin.

Sparks
22-23 Nov| Pitch

It's raining in the Midlands. Again. 
It won't stop.

Regeneration
15-17 Nov | CTC

1917. Based on real events, this 
drama details trauma, shellshock 

and sexuality.

The Importance of Being 
Earnest

17-18 Nov | FotH
Oscar Wilde's classic tale of upper-

class love, lust, and confusion.

Brontë
6-8 Dec | Letterbox

A literary reimagining of the lives of 
the Brontë family from childhood to 

death.

Away
2-4 Dec | Wrong Tree Theatre

When you don't have a secure home 
to turn to, the world you create inside 

your own head becomes your safety and 
escape.

Sita
1-3 Dec | Squashed Mango

Performed shortly after Diwali, Sita 
will take you on a journey of Indian 

mythology and culture. 

Salomé
28-30 Nov| DUCT

DUCT present Oscar Wilde's timeless 
tradgedy in a vibrant and physical 

production. 


